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nature of innate forces formerly recessive and now dominant (as
with the Germans), which leads to "turning the blind eye" or
simply to the attaching of false labels. The absolute quality of the
actions and the powers themselves remains unaffected and
immediately obvious to the objective eye.
Approaching closer to the heart of the matter, and finally
decisive, is a second consideration, which concerns the variations
aforementioned in the "physiognomy" of congenital forces which,
transcendentally speaking, are the same everywhere. Here is the
key: the absolute powers undergo what we can best call variation
by incarnation, which, on their entry into the particular time-
' stuff wherein they are made manifest, automatically follows in
that particular conditional plexus. If the ideal of beauty or the
moral ideal, quite apart from the dominance or recessiveness of
congenital forces, but purely as such has quite another physiognomy
with the Japanese than with the Chinese and is completely
different from that of the Westerner and so on, it means that the
transcendental powers, absolute and unconditional in themselves,
can only appear in a definite time-stuff or race-stuff. And this
stuff is different historically, locally, climatically, genetically,
etc. Hence they acquire their particular physiognomy in history
always through the historical context in which we meet them.
Since they themselves are not simple but extremely complex and
not to be seized unequivocally by logic, their appearance presents
a widely different physiognomy according to time and place.
That is their historical variability which, however, in no wise
affects the absoluteness and unconditionalness of the powers
lying behind it.
For all that, however, there are limits, not conceptually
definable but nevertheless present, to this variability. One thing
above all: there are, let us say at once, in this variable "physi-
ognomy" certain forms and values which are valid for all eternity;
once discovered they can only be covered up again and then
re-discovered, just as there are "physiognomies" which have a
simpler or a more complex or a greater degree of value. German
music from the Baroque to Schubert, to take an example at
random, is just such an expression of obviously eternal and
universally accessible character, humanly speaking. Otherwise
it could not be accepted and understood to-day by Asiatics with
their completely different outlook. The so-called classical